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ABSTRACT
From the inception, the major premise of the fegtiniovement was to protest against the patriartieglemonic

paradigm and to emancipate woman by demanding edgiats of woman in the society. This movementeagimpetus

through three waves of feminism with the aim ofamdy gaining the equal status of a woman but &dsprepare the ground
for female subjectivity and self-assertion. Bhahatikherjee, one of the most prominent novelistse® ! century with her

diasporic experience, delineated women charactbiswere victims of immigration and patriarchy. Hemale protagonists
rebelled against tradition, social customs and uxdf embarked perilous journey in search of indeleerce and self-identity.
Thus Bharati Mukherjee’s female protagonists werlel bassertive, ambitious, adventurous and modeatrebch protagonist

was sharply different from the other through theitred her individual traits.
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INTRODUCTION

Feminist social theory upholds the fundamental uadities between men and women and the subordmatio
women in the hegemonic patriarchal paradigm. l&dopremise is that male dominance gains its p@andrauthority from
the social, economic and political spheres of twéety. This theorizing derives its concepts anthogs from social science
and focuses on the material conditions of womewmésland the ideological processes which legitimatdhelp to perpetuate
women’s subordination and exploitation. From th&@9onwards feminist analysis is concocted wittrdity and cultural
theories. According to Michele Barrett, this ‘culiliturn’ in feminist theory emphasizes a changenfrthings’ ( such as
housework, inequalities in the labor market or ma@ddence) to ‘words’ ( such as issues of represtot and subjectivity).

The beginning of the feminist movement can be ttdick to the late ¥8century and associated with the writings
in social theory, polemics and non-fictional worddsMary Wollstonecraft, Margaret Fuller and otheffie movement
gained its impetus through the demand of femal&agd. The second wave feminism was initiated biyers like Kate
Millett, Simone de Beauvoir, Betty Freidan, Gerngafbreer, Juliet Mitchell, prompted by an awarertleasformal political
equality had not brought social and cultural equa$o these writers started a critique of pathgrand sexist ideologies in
institutions, literary and cultural texts and peraidbehavior of men. The third wave engaged its@h various theories like
Marxism, psychoanalysis, post-structuralism, classuality, the Body and Sexual Difference. Fam@omerican feminist

Elaine Showalter in her celebrated work A Literataf their Own has developed three phases of womigings —
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* Feminine Phase (1840-80) — In this phase womeremsriio ingratiate and rise equal to the male ettlials and
critics, created female images that conformed tteraandards and culture. So these women writecdlgtburied

their ‘feminine’ substance.

» Feminist Phase (1880-1920) — In this phase, wonigerature felt empowered to protest against thguiitous treat-
ment of women in a male-oriented society and sydiatrstill it remained dependent in some ways adpminant

male culture.

» Female Phase (1920 onwards) — It was only when selfyconscious women writers appeared on thealijescene
that a deliberate ‘female’ aesthetic appeared améind authentic female literature representing woimexperience,

their views of life and female subjectivity breadsiall the formerly male restricted taboos in theisty.

Many Indian women writers like Anita Desai, Kamaarkandya, Shashi Deshpande, Shobha De, Arundioyti R
tried to dismantle in their writings man’s hieraigai superiority over the woman and created a maage of Woman. The
Indian- born American writer Bharati Mukherjee isama part of this gamut, who asserts that gersler inultifaceted
category open to change and variation. A questi®definition of self and search for identity dine main features of her
women characters who are seen caught in the fluxadition and modernity. The main focus of distmsss the way
Mukherjee advocates many faces of feminism encosimpgggitation for equal opportunity, sexual autogaand right of
self-determination in her fiction. As an immigtawiter she also delineates the issues of her mvtural location at West
Bengal in India, her displacement (alienatioopirher land of origin to Canada where she was “Banaously invisible”
as a writer and “overexposed” as a racial minoaitgl her final re-location (assimilation) to the lASas a naturalized
citizen. These novels discuss the development isopal identity of Indian migrant women in the UaBd their confusion
and the dilemma of adjusting between two differeunitures. So Mukherjee shows that the process ofival of the
diasporic individual in between the “home of origand the “world of adaptation” is the voyage urtdken in the whole
process from “alienation” to final “assimilationMukherjee’s women characters are the victims of ignation and
patriarchy but still, they have the potential tghfi for their rights as a woman and then as arviddal. They suffer
cultural shock and oppression but are anxioustabésh their identity by undertaking their heroityssey.

The female protagonist of Mukherjee’s first novéleTTiger's Daughter, Tara Banerjee traveled to Acaeat the
age of fifteen for higher studies. It was fate tbla¢ fell in love with an American, David Cartwrigind eventually married
him, adopting the new culture. In Indian traditiong should marry in his or her own caste or whadreated as an outcast
or a sinner. Tara violates this conventional ruid enakes her own choice. But her husband is whdistern and asked
naive questions about Indian culture and traditi&m she could not communicate the finer nuancésiofamily background
and life in Calcutta with him. After a period ofves years, she revisits Calcutta and feels comlpleteecure and alien even
in the presence of her mother.

It is basically a story of the confrontation betweeality and illusion when Tara returns to herddgth cannot
connect with her long cherished idealized homelahith proves quite different from the real socidimal homeland.

Her inability to adjust with her friends, relativasBombay airport, the very environment at thevay station, her travel
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with a Marwari and Nepali, make her feel more egjesd and uncomfortable and now America becomesdtehomeland.
Her sense of alienation began when she was disiflad with a completely unfamiliar homeland whene soticed leprosy
afflicted beggar girl, beastial existence of beggfatdren, the artificiallifestyle of her friendihe riots, the disease, misery,
and privation of people. Thus she became alieretonhtive land but it was her acquaintance wittAarerican, Antonia
Whitehead who settled in India that rendered Tairenawed and austere perspective of India. Her tadlata Kanabala
Devi awakens her love for her mother. But the viblBemonstration of brutal beating down to the kle&tloyob Roy finally
shattered her Indian dream at the end of the nétvslironical that Tara in North America considdrherself an outsider but
when she returns to India with her Western edunatitd nostalgic dreams of the motherland, shezesahier psychological
alienation from the people as well as from the lahtdthe cross-road of two different cultures andrids, Tara feels her
sense of isolation in India more strong and sorshens to her husband in America. Thus Tara'srjeurto India proves a

quest for self-discovery of an immigrant psyche.

Her next novel Wife is a story of Dimple Dasgupanormal girl full of dreams about married life.rHdimple
marriage brings freedom, fortune, and happinesshadisualizes a new life in America with Amit Beasfter marriage. But
Amit and his family want her to be docile and sussnie and they even change her modern name Dimpladitional Nan-
dini. Dimple gradually develops a claustrophobielifey in her married life and even terminates hegpancy symbolizing
her rejection of conformed role of women in socidtile name Dimple is scintillating but lexico-gragaily it means any
slight surface depression. This depression is syimbbthe depression within her psyche, whichasrie out of her irritable

responses to the things around her.

Through the strain and struggle for the articulatid Dimple’s repressed voice, the novelist wantpresent the
protagonist’s vision of life. Her immigration toaHJ.S. with her husband eventually lead her to eepee a conflict of
culture which worsened the situation for Dimple aedumulated frustration. Dimple continuously stleg for her identity.
In the alien land, the conflicts and traumas in pliers life become too apparent and she becomedaiokey her husband’s
every order obediently. Gradually she started dmiefy anger and violence to a point where her oagylseemed alien to
her and she desired to hurt herself. Dimple’s mundeof her husband can be viewed as an act oftaggéreedom from the
structures of patriarchy. The sense of alienatiomfher husband and new environment drive hetsmfipsychic depression
and ultimate insanity which results in her commdtsuicide. But it is through her death that shddiher true identity and

freedom.

Mukherjee’s Jasmine is a feminist novel where tlatggonist, Jyoti, a simple Punjabi girl of Hasanpabels not
only against age-old superstitions and traditiantsatso maintains a proper balance between tradiia culture. She rebels
against blind beliefs and superstitions. Her ersdtatyssey to explore, seek and find the brightpeets of life are very
different from the conventional ways. The protagtaifeminist trait is that of Kali, Goddess of Drestion, an incarnation
of Durga, the Goddess of Strength, that enableschembark a perilous journey to the U.S. to fuliigér late husband’s
dream. Jyoti after marriage to Prakash Vijh bexamsmine and then in America changed to Jane sinertbecame a
wife of a divorced man. So the protagonist Jyotilees from a village girl to ‘Jasmine’ after mages next to ‘Jose’, an

illegal immigrant in America and then to ‘Jane’the lowan woman. So the very letter ‘J’ symbolites transformation,
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continuity and female assertion. Elizabeth Brofas fightly observed that the letter ‘J’ serves sigaifier for the dialect of a
progressive engendering of identities as thesedlgrady existing identities, putting them undexsere without consuming
them. Jasmine’s dislocated other speaks out tHemascious and self-induced effacement in the @€ resilient and
incessantly self-refashioning hybridity. Thus Jasris an embodiment of power who dares to brealy &#wan the shackles
of caste, gender, and family in search of a newtitle

The Holder of the World is the story of Hannah Basivho came to India from America in thel@entury and
imbibed herself in its culture. It is a feministued about the trauma of dislocation and joy of sfanmation arising out of
the union of two cultures. Hannah'’s journey to inftaught with images of adventure, action, andipas projects a sort of
escape from the rigid claustrophobic world. Sheesented as an embodiment of courage, imagmatia assertiveness
in the novel.

Leave It to Me is another feminine novel where DebbDevi DiMartino, a Eurasian orphan and the agohist
of the novel, is a young sociopath seeking revemmgker parents who abandoned her. Mukherjee psesebiebby a tough
and vulnerable woman. The Desirable Daughtersvalithe story of divergent paths taken by three @&leborn Brahmin
sisters, Tara, Padma and Parvati who end up ie tfifeerent corners of the world, breaking awaynirthe strictures of the
traditional society.

The Tree Bride narrates the story of Tara Lata @Gingho was a victim of the archaic custom of childrriage
and after the tragic death of her bridegroom warigtito a legendary tree to escape a life of diagian, widowhood,
and shame. The young girl then dedicates herriteeiping poor sick refugees gradually become welwith the Indian
freedom movement. Her life threat leads her tockeher root and she finds that the mystery haskadi some complication

of her family history.

CONCLUSIONS

Thus we observe that Bharati Mukherjee’s femalegastiars are real, modern and lifelike figures. Hepiction
of women and their different relationships portthg dominance of patriarchal practices in tradalosociety, as well as
the forms of liberation and empowerment which arailable to women in their diasporic situation. dtigh her female
protagonists in diasporic situation experiencerdisoation on the bases of color, race, caste tjindheir struggle they gain

independence, freedom of movement and self-identity
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